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The original drawings for ff Eureka date from 1995. By the end of the
year first PostScript versions were ready, early versions had already
been tested in real situations. Over its five year development ff Eureka
was used for books, magazines, brochures, posters, television screen
and postage stamps. Each printed sample was returned to me for
reexamination, giving me a chance to further improve the family.
This is a dangerous way of working since this kind of improvement
never ends, and so this FontFont release is not claiming to be perfect,
but it is some kind of ‘final’ version, or at least the point where
I decided to stop working on the typeface.
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It is diIcult to categorise ff Eureka according to the traditional
classification systems, as it escapes easy placement into the existing
pattern of typefaces. It is an attempt to create a contemporary text
type face family. Its way of construction is synthetic, combining
Humanist qualities with Grotesque features. Small diferences
between thick and thin, openness of forms and exaggerated serifs give
it a stable and sturdy appearance making it suitable for low resolution
printing. Each character and form is striving to be distinctive, yet they
create even colour of the text. Finally, low contrast and imperfections
of drawing give the font a distinctive warmth.

ff Eureka was originally designed for the bilingual book ‘Transparency’.
The typeface works especially well for languages with accented charac-
ters and multilingual texts. You may have noticed already that text set
in Garamond looks best in the French language, Bodoni looks great in
Italian, and Baskerville in English, however in a diferent language
they all have a diferent appearance. Most type designers today come
from countries which do not face a problem of accented characters.
In English and Dutch accents are very rare. However, other countries
with linguistic particularities can have serious problems using those
typefaces.
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The x-height as we see often in contemporary western fonts is too large,
and a typeface is therefore unable to accommodate adequate punctua-
tion. The resulting accents are too small. However, in many languages
accents are an integral part of the alphabet and so should not be
reduced in size and importance.

To obtain the proper type rhythm in the text I adjusted the proportions
of the typeface. The height of the ascenders and descenders is 1.7 times
the x-height. This relatively small x-height leaves room for longer
descenders and ascenders which in turn better accommodate accents
and punctuation, whilst giving the typeface a distinctive character.
Because of the small x-height, ff Eureka can be perceived 1–2 points
smaller than other text fonts. On the other hand, increased line spacing
and horizontal stress of letter shapes clearly form lines of text to help
reading which is horizontally based. Also, the large serifs visually
balance the larger accents.
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Historically, long ascenders and descenders are not a new idea. They
were widely used at the time of Garamond, and it was only around
1850 when type designers started to shorten ascenders and descenders.
In the 20th century the trend of shortening continued, and the idea of
exaggerated x-height predominated, claiming that this helped
legibility. Whilst this may be true in some cases, the concept of
legibility is more complicated than this.

ff Eureka’s proportions result in an economic (space-saving) typeface
and allow the letters to be spaced more loosely, since it is the white
space that we unconsciously read, not the actual letterforms. Looser
spacing helps to avoid the typographic noise inside a text, and retains
the individuality of letters.
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FF Eureka Monospaced
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ff Eureka Roman Expert Ligatures + ff Eureka Italic Expert Ligatures

ff Eureka Roman Expert Ligatures

ff Eureka Roman Expert
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ff Eureka comes with real Italics for all the weights in Sans and for the
text weight of the Serif version. In order to be distinguishable from the
Roman versions, Italics are rather condensed. The angle used is only
5 degrees.

ff Eureka takes into account the vast possibilities of type usage today,
and has been designed accordingly. ff Eureka Mono was designed for
screen rendering. All three typefaces, Sans and Serif and Mono, have
the same skeleton and can easily be combined in text.
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ff Eureka Roman + ff Eureka Italic

ff Eureka Sans Regular + ff Eureka Sans Italic

ff Eureka Sans Condensed Regular + ff Eureka Sans Condensed Italic

i



FO
N

TFO
N

TFO
CU

S

6

ff Eureka Sans Condensed

ff Eureka Sans

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic

Light Expert

Regular Expert

Medium Expert

Bold Expert

Black Expert

Regular Italic Expert

Medium Italic Expert

Bold Italic Expert

Black Italic Expert

Light Italic Expert

light caps

regular caps

medium caps

bold caps

black caps

light caps expert

regular caps expert

medium caps expert

bold caps expert

black caps expert

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic

Light Expert

Regular Expert

Medium Expert

Bold Expert

Black Expert

Regular Italic Expert

Medium Italic Expert

Bold Italic Expert

Black Italic Expert

Light Italic Expert

light caps

regular caps

medium caps

bold caps

black caps

light caps expert

regular caps expert

medium caps expert

bold caps expert

black caps expert



ff Eureka Sans ce Condensed

ff Eureka

ff Eureka Mono ceff Eureka Mono

ff Eureka ce

ff Eureka Sans ce

Coming soon:
ff Eureka Mono Condensed
ff Eureka Mono Condensed ce

Roman

small caps

Bold

Medium

Italic

Roman Expert

small caps expert

Bold Expert

Medium Expert

Italic Expert

Roman

small caps

Bold

Medium

Italic

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic

light caps

regular caps

medium caps

bold caps

black caps

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic

light caps

regular caps

medium caps

bold caps

black caps

Light

Regular

Medium

Bold

Black

Regular Italic

Medium Italic

Bold Italic

Black Italic

Light Italic



A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § ± ! @ # $ % ^ & * { [ ( ) ] }
_ + - = ÷ ± ≠ ; ’ \ : ” | ` ~ , . / < > ? ¡ € £ ¢ ∞
§ ¶ • ª º – ® † ¥ ¨ ^ ø “ ‘ å ß ∂ ƒ © ˙ ˚ ¬ … œ æ «

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

ff Eureka Bold + ff Eureka Bold Expert

ff Eureka ce Roman

ff Eureka Small Caps + ff Eureka Small Caps Expert

ff Eureka Italic + ff Eureka Italic Expert

ff Eureka Roman + ff Eureka Roman Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § = ( { [ ] } ) ; ` , . / ± ! @

ff Eureka Sans Light + ff Eureka Sans Light Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

ff Eureka Sans Regular + ff Eureka Sans Regular Expert

ff Eureka Sans Regular Italic + ff Eureka Sans Regular Italic Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
ff Eureka Sans Bold + ff Eureka Sans Bold Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
ff Eureka Sans Bold Caps + ff Eureka Sans Bold Caps Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
ff Eureka Sans Condensed Light + ff Eureka Sans Condensed Light Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § = ( { [ ] } ) ; ` , . / ± ! @

ff Eureka Sans Condensed Regular + ff Eureka Sans Condensed Regular Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

ff Eureka Sans Condensed Regular Italic + ff Eureka Sans Condensed Regular Italic Expert

ff Eureka Sans Condensed Black + ff Eureka Sans Condensed Black Expert

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z



` ≈ ç ∫ ~ µ ≤ ≥ ⁄ ™ ‹ › fi fl ‡ ° — „ ‰ Â Ê Á Ë È Ø Å
Í Î Ï Ì Ó Ô Ò Ú Æ Œ » Ÿ Û Ù Ç ◊ ı ˆ ˜ ¯ ˘ ¿ ( ) D H
an r h w f A IkJ K L M N O Q S T U V Y Z b c d e
m q g i j l p s tu v x y z 1 2 3 4 5 6 7 8 9 0 @ %
^ & - = < } { ; , . : > | / ©

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
i m u r ) ; , . ∫ ∂ © = ^ ¬ µ ~ Å Ç # % & + : < * ?

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
) D ; < { ∫ ∂ ©= ^ ¬ µ ~ Å Ç # % & + : < ; B L l z

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
æ « ÷ ™ ‹ fi fl ‡ ÚÆ » Ÿ ¯ ˘ ¿ ) ∫ ∂ ©= ^ ¬ µ ~ $ s

Ć Ż Ķ Ņ Ļ Ō Ň Ĺ Ā Ž Ū Ó Ô Ů Ų Į Ś Í Ť Ű Á Ń Ř Ę Ľ Š
Ī Ú Ŗ Ŕ Ý ļ ģ đ ę ń ķ ī ņ ý š ž ť ū ų ł ő ś ů į ľ ŗ

Å ı Ç Î ‰ Ï Ì Ó È Ô Ò ˜ ˆ Ø Œ Â Í Ê Ë ◊ „ Ù Á Û æ ß
# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ ¶ • ª º – ≠ “ B
C D I J K L M NO P Q S T U V q a b c d f g h i j k

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
B C D I J K L MNO P Q S T U V a b c d f g h i j k

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
B C D I J K L MNO P Q S T U V a b c d f g h i j k

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
B C D I J K L MNO P Q S T U V a b c d f g h i j k

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
BC D I J K L MNO P Q S T U V a b c d f g h i j k

Å ı Ç Î ‰ Ï Ì Ó È Ô Ò ˜ ˆ Ø Œ Â Í Ê Ë ◊ „ Ù Á Û æ ß
# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
D L O P S s T V a c d f A ∫ t ≤ ≥ Y Z ∂ # p e , $ y

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
$ D e L l 4 5 6 O P 8 S T t V a , c d f < > z i A f

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
$ D e L l 4 5 6 O P 8 S T t V a , c d f < > z i A f

# $ % ^ & * + : ” | ~ < ? ¡ € £ ¢ ∞ § ¶ • ª º – ≠ “
$ D e L l 4 5 6 O P 8 S T t V a , c d f < > z i Ah



The original drawings for ff Eureka date from 1995. By the end of the year fi

PostScript versions were ready, early versions had already been tested in re

situations. Over its five year development ff Eureka was used for books, ma

zines, brochures, posters, television screen and postage stamps. Each printe

sample was returned to me for reexamination, giving me a chance to furth

improve the family. This is a dangerous way of working since this kind of

improvement never ends, and so this FontFont release is not claiming to be

fect, but it is some kind of ‘final’ version, or at least the point where I decid

to stop working on the typeface. The original drawings for ff Eureka date f

1995. By the end of the year first PostScript versions were ready, early versioff Eureka Roman 7/9, 9/11, 13/15 pt

The original drawings for FF Eureka date from 1995. By the end of the year first PostScr

versions were ready, early versions had already been tested in real situations. Over its fiv

year development FF Eureka was used for books, magazines, brochures, posters, televisio

screen and postage stamps. Each printed sample was returned to me for reexamination,

ing me a chance to further improve the family. This is a dangerous way of working since

this kind of improvement never ends, and so this FontFont release is not claiming to be p

fect, but it is some kind of ‘final’ version, or at least the point where I decided to stop wo

ing on the typeface. The original drawings for FF Eureka date from 1995. By the end of t

year first PostScript versions were ready, early versions had already been tested in real s

ations. Over its five year development FF Eureka was used for books, magazines, brochuff Eureka Italic 7/9, 9/11, 13/15 pt

The original drawings for FF Eureka date from 1995. By the end of the

year first PostScript versions were ready, early versions had already

been tested in real situations. Over its five year development FF Eureka

was used for books, magazines, brochures, posters, television screen an

postage stamps. Each printed sample was returned to me for reexamin

tion, giving me a chance to further improve the family. This is a dange

ous way of working since this kind of improvement never ends, and so

this FontFont release is not claiming to be perfect, but it is some kind

‘final’ version, or at least the point where I decided to stop working on

the typeface. The original drawings for FF Eureka date from 1995. By tff Eureka Bold 7/9, 9/11, 13/15 pt

The original drawings for ff Eureka date from 1995. By the end of the year first PostScript versions were ready, early ve

had already been tested in real situations. Over its five year development ff Eureka was used for books, magazines,

brochures, posters, television screen and postage stamps. Each printed sample was returned to me for reexamination, g

me a chance to further improve the family. This is a dangerous way of working since this kind of improvement never e

and so this FontFont release is not claiming to be perfect, but it is some kind of ‘final’ version, or at least the point wh

decided to stop working on the typeface. The original drawings for ff Eureka date from 1995. By the end of the year fir

PostScript versions were ready, early versions had already been tested in real situations. The original drawings for ff Eu

date from 1995. By the end of the year first PostScript versions were ready, early versions had already been tested in rea

uations. Over its five year development ff Eureka was used for books, magazines, brochures, posters, television screen

postage stamps. Each printed sample was returned to me for reexamination, giving me a chance to further improve thff Eureka Sans Condensed Light 7/9, 9/11, 13/15 pt

The original drawings for ff Eureka date from 1995. By the end of the year first Po

Script versions were ready, early versions had already been tested in real situation

Over its five year development ff Eureka was used for books, magazines, brochure

posters, television screen and postage stamps. Each printed sample was returned

me for reexamination, giving me a chance to further improve the family. This is a

dangerous way of working since this kind of improvement never ends, and so this

FontFont release is not claiming to be perfect, but it is some kind of ‘final’ version

at least the point where I decided to stop working on the typeface. The original

drawings for ff Eureka date from 1995. By the end of the year first PostScript ver-

sions were ready, early versions had already been tested in real situations. Over itff Eureka Sans Regular 7/9, 9/11, 13/15 pt

The original drawings for ff Eureka date from 1995. By the end of the year first PostScript versions we

ready, early versions had already been tested in real situations. Over its five year development ff Eur

was used for books, magazines, brochures, posters, television screen and postage stamps. Each printed

sample was returned to me for reexamination, giving me a chance to further improve the family. This

dangerous way of working since this kind of improvement never ends, and so this FontFont release is

claiming to be perfect, but it is some kind of ‘final’ version, or at least the point where I decided to sto

working on the typeface. The original drawings for ff Eureka date from 1995. By the end of the year fir

PostScript versions were ready, early versions had already been tested in real situations. The original

drawings for ff Eureka date from 1995. By the end of the year first PostScript versions were ready, ear

versions had already been tested in real situations. Over its five year development ff Eureka was usedff Eureka Sans Condensed Bold 7/9, 9/11, 13/15 pt

FO
N

TFO
N

TFO
CU

S

10

it is the white space that we u

ual letterforms. looser spacing help

ide a text, and retains the in

is the white space that we unco

terforms. looser spacing helps to avoid the typo

ividuality of the letters. it is the white s



first

eal

aga-

ed

er

e per-

ded

from

ons

ript

ve

on

giv-

e

per-

ork-

the

situ-

res,

a

nd

a-

er-

o

of

n

he

rsions

giving

nds,

here I

rst

ureka

al sit-

and

e

ost-

ns.

es,

to

s

n, or

-

s

re

reka

d

is a

not

op

rst

rly

d for

The original drawings for ff Eureka date from 1995. By the
end of the year first PostScript versions were ready, early ver-
sions had already been tested in real situations. Over its five
year development ff Eureka was used for books, magazines,
brochures, posters, television screen and postage stamps.
Each printed sample was returned to me for reexamination,
giving me a chance to further improve the family. This is a
dangerous way of working since this kind of improvement

The original drawings for ff Eureka date
1995. By the end of the year first PostScri
versions were ready, early versions had
already been tested in real situations. Ov
five year development ff Eureka was use
books, magazines, brochures, posters, tel

The original drawings for FF Eureka date from 1995. By the end of the
year first PostScript versions were ready, early versions had already
been tested in real situations. Over its five year development FF Eureka
was used for books, magazines, brochures, posters, television screen
and postage stamps. Each printed sample was returned to me for reëxa-
mination, giving me a chance to further improve the family. This is a
dangerous way of working since this kind of improvement never ends,
and so this FontFont release is not claiming to be perfect, but it is some

The original drawings for FF Eureka date from
By the end of the year first PostScript versions w
ready, early versions had already been tested in
situations. Over its five year development FF Eu
was used for books, magazines, brochures, post
evision screen and postage stamps. Each printed

The original drawings for FF Eureka date from 1995. By
the end of the year first PostScript versions were ready,
early versions had already been tested in real situations.
Over its five year development FF Eureka was used for
books, magazines, brochures, posters, television screen
and postage stamps. Each printed sample was returned to
me for reexamination, giving me a chance to further
improve the family. This is a dangerous way of working

The original drawings for FF Eureka d
from 1995. By the end of the year first
Script versions were ready, early versi
had already been tested in real situati
Over its five year development FF Eure
was used for books, magazines, brochu

The original drawings for ff Eureka date from 1995. By the end of the year first PostScript ver-
sions were ready, early versions had already been tested in real situations. Over its five year
development ff Eureka was used for books, magazines, brochures, posters, television screen and
postage stamps. Each printed sample was returned to me for reexamination, giving me a chance
to further improve the family. This is a dangerous way of working since this kind of improvement
never ends, and so this FontFont release is not claiming to be perfect, but it is some kind of
‘final’ version, or at least the point where I decided to stop working on the typeface. The original
drawings for ff Eureka date from 1995. By the end of the year first PostScript versions were ready,

The original drawings for ff Eureka date from 1995. By the end o
first PostScript versions were ready, early versions had already b
in real situations. Over its five year development ff Eureka was
books, magazines, brochures, posters, television screen and post
stamps. Each printed sample was returned to me for reexaminat
ing me a chance to further improve the family. This is a dangero

The original drawings for ff Eureka date from 1995. By the end of
the year first PostScript versions were ready, early versions had
already been tested in real situations. Over its five year develop-
ment ff Eureka was used for books, magazines, brochures,
posters, television screen and postage stamps. Each printed sample
was returned to me for reexamination, giving me a chance to fur-
ther improve the family. This is a dangerous way of working since
this kind of improvement never ends, and so this FontFont release

The original drawings for ff Eureka date fro
By the end of the year first PostScript versio
ready, early versions had already been tested
situations. Over its five year development ff
was used for books, magazines, brochures, p
television screen and postage stamps. Each

The original drawings for ff Eureka date from 1995. By the end of the year first
PostScript versions were ready, early versions had already been tested in real situa-
tions. Over its five year development ff Eureka was used for books, magazines,
brochures, posters, television screen and postage stamps. Each printed sample was
returned to me for reexamination, giving me a chance to further improve the fami-
ly. This is a dangerous way of working since this kind of improvement never ends,
and so this FontFont release is not claiming to be perfect, but it is some kind of
‘final’ version, or at least the point where I decided to stop working on the type-

The original drawings for ff Eureka date from 1995. By t
of the year first PostScript versions were ready, early v
had already been tested in real situations. Over its five
development ff Eureka was used for books, magazines,
brochures, posters, television screen and postage stam
printed sample was returned to me for reexamination,

unconsciously read, not the act

ps to avoid the typographic noise in

ndividuality of the letters. i

onsciously read, not the actual le

ographic noise inside a text, and retains the ind

space that we unconsciously read, not th



ff Eureka Sans ce Medium Caps

ff Eureka Sans ce Black

ff Eureka Sans ce Bold

ff Eureka Sans ce Regular Italic

ff Eureka Sans ce Regular

ff Eureka Sans ce Condensed Regular

ff Eureka Sans ce Condensed Regular Italic

ff Eureka Sans ce Condensed Bold

ff Eureka Sans ce Condensed Bold Italic

ff Eureka Mono Regular

ff Eureka Mono Regular Italic

ff Eureka Mono Black

ff Eureka Mono ce Regular

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § - = { ( [ ] ) } ; ’ ų . / Ī !

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § - = { ( [ ] ) } ; ’ ų . / Ī !

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

ff Eureka Sans ce Condensed Black Caps

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
1 2 3 4 5 6 7 8 9 0 § - = { ( [ ] ) } ; ’ ˜ . / ± !

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z
a b c d e f g h i j k l m n o p q r s t u v w x y z
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Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim propo
ciám, sú niekdy nazývané aj ako vysiace čísla (hanging figures). Majú proporcie
príbuzné minuskám a ich použitím sa harmonizuje text s číslicami. Tieto číslice
nemajú řxné šírky ako bežné (tabulárne) číslice a na rozdiel od nich majú aj
upravené rozpaly (kerning). Preto by nemali byť použité v tabuľkách a účtovníct
Na tieto účely sú navrhnuté tabulárne číslice, ktoré sú podobné verzálkam. Malé
kapitálky sú verzálky navrhnuté na strednú výšku mínusiek (x-height). Bežne býv
jú použité v texte, kde by verzálky opticky narušovali vzhľad textu. Niektoré pro
gramy dovoľujú vytvorenie malých kapitálok matematickým znížením verzálok. T
však produkuje nesprávny kontrast medzi duktom písmen. Malé kapitálky nie súff Eureka Sans ce Regular 7/9, 9/11, 13/15 pt

Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim
proporciám, sú niekdy nazývané aj ako vysiace čísla (hanging figures). Ma
proporcie príbuzné minuskám a ich použitím sa harmonizuje text s číslica
mi. Tieto číslice nemajú řxné šírky ako bežné (tabulárne) číslice a na rozd
od nich majú aj upravené rozpaly (kerning). Preto by nemali byť použité
tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tabulárne číslice,
ktoré sú podobné verzálkam. Malé kapitálky sú verzálky navrhnuté na str
nú výšku mínusiek (x-height). Bežne bývajú použité v texte, kde by verzá
opticky narušovali vzhľad textu. Niektoré programy dovoľujú vytvorenie
malých kapitálok matematickým znížením verzálok. To však produkujeff Eureka Sans ce Bold 7/9, 9/11, 13/15 pt

Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim proporciám, sú niekdy nazývané aj ak
vysiace čísla (hanging figures). Majú proporcie príbuzné minuskám a ich použitím sa harmonizuje text s číslicam
Tieto číslice nemajú řxné šírky ako bežné (tabulárne) číslice a na rozdiel od nich majú aj upravené rozpaly (kerni
Preto by nemali byť použité v tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tabulárne číslice, ktoré sú
podobné verzálkam. Malé kapitálky sú verzálky navrhnuté na strednú výšku mínusiek (x-height). Bežne bývajú
použité v texte, kde by verzálky opticky narušovali vzhľad textu. Niektoré programy dovoľujú vytvorenie malýc
kapitálok matematickým znížením verzálok. To však produkuje nesprávny kontrast medzi duktom písmen. Malé
kapitálky nie sú iba zmenšené veľké písmená, no sú to úplne prekreslené znaky na výšku minusiek. Zvyčajne sa
používajú iba v textových verziách rezov (nie v tučnom reze ani v kurzíve) a to na vypisovanie skratiek, v úvodn
slovách textu, alebo pri písaní mien spoločností. Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kff Eureka Sans ce Condensed Regular 7/9, 9/11, 13/15 pt

The original drawings for FF Eureka date from 1995

By the end of the year first PostScript versions

were ready, early versions had already been tested

in real situations. Over its five year development

FF Eureka was used for books, magazines, brochure

posters, television screen and postage stamps. Eac

printed sample was returned to me for reëxa- mina-

tion, giving me a chance to further improve the

family. This is a dangerous way of working since

this kind of improvement never ends, and so thisff Eureka Mono Regular 7/9, 9/11, 13/15 pt

Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim proporciám, sú niekdy nazývané aj ako vysiace čísla
(hanging figures). Majú proporcie príbuzné minuskám a ich použitím sa harmonizuje text s číslicami. Tieto číslice nemajú řxné
šírky ako bežné (tabulárne) číslice a na rozdiel od nich majú aj upravené rozpaly (kerning). Preto by nemali byť použité v
tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tabulárne číslice, ktoré sú podobné verzálkam. Malé kapitálky sú
verzálky navrhnuté na strednú výšku mínusiek (x-height). Bežne bývajú použité v texte, kde by verzálky opticky narušovali
vzhľad textu. Niektoré programy dovoľujú vytvorenie malých kapitálok matematickým znížením verzálok. To však produkuje
nesprávny kontrast medzi duktom písmen. Malé kapitálky nie sú iba zmenšené veľké písmená, no sú to úplne prekreslené
znaky na výšku minusiek. Zvyčajne sa používajú iba v textových verziách rezov (nie v tučnom reze ani v kurzíve) a to na vyp-
isovanie skratiek, v úvodných slovách textu, alebo pri písaní mien spoločností. Minuskové číslice sú tradičné čísla pre použitie
v bloku textu. Kvôli svojim proporciám, sú niekdy nazývané aj ako vysiace čísla. Minuskové číslice sú tradičné čísla pre použi-ff Eureka Sans ce Cond. Regular Italic 7/9, 9/11, 13/15 pt

Minuskové ãíslice sú tradiãné ãísla pre pouÏitie
bloku textu. Kvôli svojim proporciám, sú niekdy
naz˘vané aj ako vysiace ãísla (hanging figures).
Majú proporcie príbuzné minuskám a ich pouÏitím
harmonizuje text s ãíslicami. Tieto ãíslice nema
fixné ‰írky ako beÏné (tabulárne) ãíslice a na
rozdiel od nich majú aj upravené rozpaly (kern-
ing). Preto by nemali byÈ pouÏité v tabuºkách aú
tovníctve. Na tieto úãely sú navrhnuté tabulárne
ãíslice, ktoré sú podobné verzálkam. Niektoré prff Eureka Mono ce Black 7/9, 9/11, 13/15 pt
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Minuskové číslice sú tradičné čísla pre použitie v bloku textu.
Kvôli svojim proporciám, sú niekdy nazývané aj ako vysiace čísla
(hanging figures). Majú proporcie príbuzné minuskám a ich
použitím sa harmonizuje text s číslicami. Tieto číslice nemajú
řxné šírky ako bežné (tabulárne) číslice a na rozdiel od nich majú
aj upravené rozpaly (kerning). Preto by nemali byť použité v
tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tabulárne
číslice, ktoré sú podobné verzálkam. Malé kapitálky sú verzálky

Minuskové číslice sú tradičné čísla pre použ
bloku textu. Kvôli svojim proporciám, sú ni
nazývané aj ako vysiace čísla (hanging figu
Majú proporcie príbuzné minuskám a ich po
sa harmonizuje text s číslicami. Tieto číslice
jú řxné šírky ako bežné (tabulárne) číslice a

Minuskové číslice sú tradičné čísla pre použitie v bloku
textu. Kvôli svojim proporciám, sú niekdy nazývané aj ako
vysiace čísla (hanging figures). Majú proporcie príbuzné
minuskám a ich použitím sa harmonizuje text s číslicami.
Tieto číslice nemajú řxné šírky ako bežné (tabulárne) číslice
a na rozdiel od nich majú aj upravené rozpaly (kerning).
Preto by nemali byť použité v tabuľkách a účtovníctve. Na
tieto účely sú navrhnuté tabulárne číslice, ktoré sú podobné

Minuskové číslice sú tradičné čísla pre p
tie v bloku textu. Kvôli svojim proporciá
niekdy nazývané aj ako vysiace čísla (ha
figures). Majú proporcie príbuzné minu
a ich použitím sa harmonizuje text s čís
mi. Tieto číslice nemajú řxné šírky ako b

Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim proporciám, sú
niekdy nazývané aj ako vysiace čísla (hanging figures). Majú proporcie príbuzné minuskám a
ich použitím sa harmonizuje text s číslicami. Tieto číslice nemajú řxné šírky ako bežné (tab-
ulárne) číslice a na rozdiel od nich majú aj upravené rozpaly (kerning). Preto by nemaliyť
použité v tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tabulárne číslice, ktoré sú
podobné verzálkam. Malé kapitálky sú verzálky navrhnuté na strednú výšku mínusiek (x-
height). Bežne bývajú použité v texte, kde by verzálky opticky narušovali vzhľad textu.
Niektoré programy dovoľujú vytvorenie malých kapitálok matematickým znížením

Minuskové číslice sú tradičné čísla pre použitie v bloku textu
svojim proporciám, sú niekdy nazývané aj ako vysiace čísla (
figures). Majú proporcie príbuzné minuskám a ich použitím s
nizuje text s číslicami. Tieto číslice nemajú řxné šírky ako be
ulárne) číslice a na rozdiel od nich majú aj upravené rozpaly
Preto by nemali byť použité v tabuľkách a účtovníctve. Na t

The original drawings for FF Eureka date
from 1995. By the end of the year first
PostScript versions were ready, early
versions had already been tested in real
situations. Over its five year develop-
ment FF Eureka was used for books, maga-
zines, brochures, posters, television
screen and postage stamps. Each printed

The original drawings for F
Eureka date from 1995. By t
of the year first PostScript
sions were ready, early ver
had already been tested in
situations. Over its five ye

Minuskové číslice sú tradičné čísla pre použitie v bloku textu. Kvôli svojim proporciám,
sú niekdy nazývané aj ako vysiace čísla (hanging figures). Majú proporcie príbuzné
minuskám a ich použitím sa harmonizuje text s číslicami. Tieto číslice nemajú řxné šírky
ako bežné (tabulárne) číslice a na rozdiel od nich majú aj upravené rozpaly (kerning).
Preto by nemali byť použité v tabuľkách a účtovníctve. Na tieto účely sú navrhnuté tab-
ulárne číslice, ktoré sú podobné verzálkam. Malé kapitálky sú verzálky navrhnuté na
strednú výšku mínusiek (x-height). Bežne bývajú použité v texte, kde by verzálky opticky
narušovali vzhľad textu. Niektoré programy dovoľujú vytvorenie malých kapitálok

Minuskové číslice sú tradičné čísla pre použitie v bloku textu
svojim proporciám, sú niekdy nazývané aj ako vysiace čísla (
figures). Majú proporcie príbuzné minuskám a ich použitím s
nizuje text s číslicami. Tieto číslice nemajú řxné šírky ako be
ulárne) číslice a na rozdiel od nich majú aj upravené rozpaly
Preto by nemali byť použité v tabuľkách a účtovníctve. Na t

Minuskové ãíslice sú tradiãné ãísla pre
pouÏitie v bloku textu. Kvôli svojim
proporciám, sú niekdy naz˘vané aj ako
vysiace ãísla (hanging figures). Majú
proporcie príbuzné minuskám a ich
pouÏitím sa harmonizuje text s ãíslicami.
Tieto ãíslice nemajú fixné ‰írky ako
beÏné (tabulárne) ãíslice a na rozdiel
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Sans Cond. Light

Sans Cond. Light Italic

Sans Cond. Regular

Sans Cond. Regular Italic

Sans Cond. Medium

Sans Cond. Medium Italic

Sans Cond. Bold

Sans Cond. Bold Italic

Sans Cond. Black

Sans Cond. Regular Caps

Sans Cond. Bold Caps

Sans Cond. Black Caps

Mono Light

Mono Light Italic

Mono Regular

Mono Regular Italic

Mono Medium

Mono Bold

Mono Bold Italic

Mono Black
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Roman

Italic

Small Caps

Medium

Bold

Sans Light

Sans Light Italic

Sans Regular

Sans Regular Italic

Sans Medium

Sans Medium Italic

Sans Bold

Sans Bold Italic

Sans Black

Sans Black Italic

Sans Light Caps

Sans Regular Caps

Sans Medium Caps

Sans Bold Caps

Sans Black Caps



}
Irma Boom

Jan van Eyck Academie

public programme poster, 1999

>
Peter Bilak

Poster for the Dutch Graphic

Design Exhibition in Brno

Czech Republic, 2000

}
Stefan Graatsma

Jan van Eyck Academie stationary, 1991

(modiQed by Irma Boom and Jo Frenken in 1999)

>
Chris Brigham, Charlotte Ng (consulted by Pentagram

New York) one magazine 2000
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ff Eureka in practice

Various designers

ohno magazine, 1999

}
Peter Bilak
Stills from Eureka Ballet
Group video, 1998 {

}
Palo Balik

Hugo Magazine, 1997



one magazine

dot dot dot magazine, issue 1, 2000

<
Peter Bilak

stills from

Transparency video,

1996

<
Peter Bilak

Stills from Eureka

Ballet Group video,

1998
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<
Ales Najbrt

stamps commemorating Olympic games in Nagano, 1998

{
J.Abott Miller (Pentagram)

Columbia brochures, 2000

<
Stuart Bailey

dot dot dot magazine, 2000

{
Zeina Maasri

Three essays on space,

its nature and variation, 1998

i interactive i interactive

i interactive
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Peter Bilak runs his own graphic design studio in The Hague,
Netherlands, working mainly with typography and electronic media.
His work has been in magazines such as i.d., Items, U&lc, how and
Graphics International. He is a founding editor of ‘dot-dot-dot’,
graphic design/visual culture magazine (together with S. Bailey,
J. Albrecht and T. Unverzagt) and contributing editor to Dealeatur and
Designummagazine. He is also author of two award winning books:
Transparency 1997, and Illegibility, 1995. In 2000, he organised and
curated exhibitions of Dutch graphic design at The Biennale of
Graphic Design Brno, Czech Republic, and is currently working on
a book on Dutch Design. In addition to his design practice Peter
regularly gives talks and presentations across Europe.
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Reference numbers for ff Eureka

ff 11046 mac/pc/tt ff Eureka

roman, italic, small caps, medium, bold + experts

ff 11047 mac/pc/tt ff Eureka ce

roman, italic, small caps, medium, bold

ff 11249 mac/pc/tt ff Eureka Mono 1

regular, italic, bold, bold italic + experts

ff 11250 mac/pc/tt ff Eureka Mono 2

light, light italic, medium, medium italic, black,

black italic + experts

ff 11251 mac/pc/tt ff Eureka Mono ce 1

regular, italic, bold, bold italic

ff 11252 mac/pc/tt ff Eureka Mono ce 2

light, light italic, medium, medium italic, black,

black italic

ff 11162 mac/pc/tt ff Eureka Sans 1

regular, italic, caps, medium, medium italic, medium caps,

bold, bold italic, bold caps + experts

ff 11163 mac/pc/tt ff Eureka Sans 2

light, light italic, light caps, black, black italic,

black caps + experts

ff 11164 mac/pc/tt ff Eureka Sans ce 1

regular, italic, caps, medium, medium italic, medium caps,

bold, bold italic, bold caps

ff 11165 mac/pc/tt ff Eureka Sans ce 2

light, light italic, light caps, black, black italic, black caps

ff 11226 mac/pc/tt ff Eureka Sans Condensed 1

regular, italic, caps, medium, medium italic, medium caps,

bold, bold italic, bold caps + experts

ff 11227 mac/pc/tt ff Eureka Sans Condensed 2

light, light italic, light caps, black, black italic,

black caps + experts

ff 11224 mac/pc/tt ff Eureka Sans Condensed ce 1

regular, italic, caps, medium, medium italic, medium caps,

bold, bold italic, bold caps

ff 11225 mac/pc/tt ff Eureka Sans Condensed ce 2

light, light italic, light caps, black, black italic, black caps
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