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three-way conversation in type, Threesome and The new Scala?
are just three qualifications that were given to Martin Majoor’s
type family Fr Nexus, when it was released in 2004. The fact that
FF Nexus has three variants —a serif, a sanserif and a slabserif
(a mix between serif and sans) — makes it a highly versatile typeface.
Its third extension, the slabserif] is a logical result of Majoor’s type
design philosophy which started with the release of Fr Scala and
FF Scala Sans some 15 years ago.

©) @ ®
The three versions of Nexus FIRST SERIF, THEN SANS
(sertf, sans and mix) share | Almost 20 years ago, during the time Majoor started designing
the same form principle.

Scala, he almost intuitively developed a process in which the sans
serif version was derived from the serif version: first the serif; then

the sans. Later he called this theory, ‘2 typefaces, 1 form principle’,

and the immediate success of ¥F Scala and FF Scala Sans was proof’
that he was on the right track.

It turned out that his ‘theory’ wasn’t new at all, but thanks to
digital techniques he was able to bring it into practice in a way
that had not been seen before in type design. Features like old
style figures and small caps, in all weights, in serif and sans and in
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regular and italic, simply had not been possible in the time of hot
metal type. But at the start of the digital type era, this versatility
was something new. It was 1993 and it was the first time ever that
italic small caps were designed for a sans serif typeface. In a way its
versatility made Scala revolutionary.

In the years that followed, Majoor saw that it was not so difficult
to expand his ‘theory’ with the design of a third member of the
family, simply by taking the sans and add thick serifs to it. It would
become a slabserif that was not designed from scratch like Rockwell
or Memphis. Instead it would be derived directly from a sanserif,
that itself'again was derived from a serifed design. The connec-
tion of the three versions would automatically make it a coherent
family. Majoor’s initial type design philosophy of ‘2 typefaces,

1 form principle’ became ‘3 typefaces, 1 form principle’.

THE NEXUS PRINCIPLE
From 2002 to 2004 Majoor brought his extended theory into
practice when he designed FrNexus, a family of three ‘connected’
typefaces. Nexus is the Latin word for connection, and at this stage
he changed his ‘3 typefaces, 1 form principle’-slogan simply into
‘The Nexus principle’.

FFNexus started as an alternative to FF Seria, a typeface
Majoor had designed some 5 years earlier. ¥F Seria has some strong
features like extremely long ascenders and descenders, and an
upright italic. Majoor started working on an alternative version of
FF Seria, with shorter ascenders and descenders. But soon this
design developed into a new typeface, with numerous changes in
proportions and in details and with a redrawn italic. The result
was a workhorse typeface like ¥F Scala with features such as small
caps in all weights, four different sorts of numbers and ligatures:
FFNexus Serif was born.

Logically, FrNexus Sans resulted directly from ¥ Nexus Serif,
with identical features. But Majoor also developed a new family
member: FFNexus Mix, a slabserif or egyptienne that in its turn
was based on F¥Nexus Sans. The addition of the word ‘Mix’ in its
name was a result of the idea that a slabserif'is a real mixture
of'asans and a serif.

In addition to FFNexus Serif Ttalic, two sets of elegant swash
capitals and two sets of swash lowercase endings were designed.
Another augmentation was a monospaced typewriter font in four
weights.

When the FrNexus family (Serif, Swash, Sans, Mix, Typewriter)
was released in 2004, it was one of FontShop’s first OpenType font
families.

The subtle differences in shape are
revealed when the three versions

of Nexus are superimposed upon

@ each other.




Typographical notes to FF NExus

FF NEXUS SERIF
FrNexus Serif'is a serious text face with features like SMALL cAPs,
standard and special ligatures, old style figures, fractions and
miscellaneous characters.
The proportions of FF Nexus Serif are quite universal, which
means the typeface can be used for a wide range of printed matter,
from weekly magazines and scientific books to logotypes and post-
ers. The italic has an ‘ideal’ slope of 9°, but some of the italic characters
have a slightly different slope. This irreqularity makes the italic more lively.
The bold and bold italic distinguish themselves quite strongly
from the regular, which makes them also suitable for laserprinting
and low resolution digital printing.

FF NEXUS SANS
The sans serif version, FF Nexus Sans, is derived directly from the serif.
A serifless counterpart such as this already has proved to be effective
intypefaces like FF Scala and Fr Seria. All the serious text face features
that can be found in FF Nexus Serif are present in this sans version. This
makesit an ideal partner, enabling the two to be combined intelligently.
Of course the italic in FF Nexus Sans is a ‘real’ italic and not a sloped roman.

FF NEXUS MIX

The slabserif version, FF Nexus Mix, was derived directly from the

sans version. It is a quite humanistic slabserif, designed in the same

strain as PMN Caecilia and TheSerif. The fact that FF Nexus Mix can

be combined effortlessly with the sans and with the serif, makes

The three versions of FF Nexus
compared. The text is from

‘A Morning at the Bookshop’
by Carl]. Burckhardt.

FFNexus a very versatile family.

FF Nexus Serif - rrF Nexus Sans = FF Nexus Mix

It was in 1924, | was working at
the time in the Bibliothégue
Mationale in Paris. One winter
morning [ went to a barber

near the MADELEINE fo have
I.T.|i|' hli rn.'.uhud.

When the roaring in the immediate
wheimity of wry beaim had ceased, il
lowing tha uspleassnt partof the
procedure imwiich ome allows: lather
fo'be rimsed from ome's halr whilst
bl |'||.'||1Eruh erd e humai, amd 1
gat in frost ol b mireor with my
wyes still closed, 1 heard the sound of
wolces ratsed in argument. A male
tenod kepl tepeatisg angrily: Anypons
cam say that!’; a shrill female voice
utiering mindabure salvoss And to
ki that Be demanded H.:-Lipnl
hair botian! Wi donod know pou, Sr.
You are a complete stranger tows.
Thst s ot the way we doikings
here!’ And mare i the saame vein,

It was in 1oy, | was working at
the time in the Bibliothégue
Mationale in Paris. Cine winter
merning | went to a barber
near the MangLEINE to have
m}-hairwi:h:d.

Cette désapréable opdration terminde,
e asak devant be minoi, bes yeua
#rsdin prudesnmen Sermdy, lngque
Jeoferda séleer des voor querellsuses:
un imar répétant en un crescenda die
wikEeE: alManiiswd, ool b monds
peull en dire autants; une volx algrede
Temme, des enclamations g partasent
enmme autant de salver «Ceul imeroy-
abled Etdling qu'll 2 gxipd wne Irictian
Mowbigant] Mous me vous comnalssons
P, PR Vous &les batalement
Eranped ched noul. Ce procdde nied
pas de mise ici=, et aingl de woe,

It weas in 1924 [ was working at
the time in the Bibliothégue
IMNatiomale in Paris. One winter
morning [ went to a barber
near the MADELEINE to have

my hair washed,

Als die grifliche Proeedur, die bes
ezmnilich darin beatehe, daf man vl
lig hilfios iiber dax Waschbecken
geheugt sich den Seifenechaam aus
den Haares spilen 85, endlich voe-
tber wiar, o Fuwiches o idckates
Mihe des Gehirns aufgehdat hatte el
lich = mit noch vorsichiig peschlosse:
et Augen - vor dem Spiegel s, &
elate ich plitaisch etreitende Rim-
men: sinen minnlidhen Tenor, der
imnmeer beftiper wiederholte: nMein
Herr, dui kasin jeder sagen.= Eine
weibliche grelle SHimme und Worte
wie Heine Salven: »Unglaubliches, rief
ot ie Frouenitm e, »iend Haiswai-
wer v Houbigan! bat er serlangt!s
='Wirkennen S nickt, mein Herrl S
simd s ganelich fremd und usbelae-
A, Dia 5 ik Site bl vnals und
derartiges mehir,
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The swash capitals of
Arrighi are the main source
of inspiration for FF Nexus
Italic Swash (opposite page).
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Detail of type specimen, 2006

Mark Thomson

FF NEXUS ITALIC SWASH
One of the special sorts in the Nexus family is a series of Swash characters,
inspired very much by the Italian writing masters from the Cf{enaissance.
FF Nexus Jtalic Swash has two different swash capitals for the 26 charac-
ters and for some other signs such as ampersand and brackets (?! &-).
Moreover, all 26 lowercase characters have an end swash, both in a short
version and in a long version_.

Purg= Priv= Starv=Vex . Tax..

FF NEXUS TYPEWRITER
The monospaced typewriter version comes in Regular,
Italic, Bold and Bold Italic, and there is a choice
between old style figures and lining figures. The whole
typewriter version is designed so that the colour looks
more even than in other typewriter faces. Characters such
as ‘m’ and ‘w’ are often clotted because of the small
space they have to be put in. In FF Nexus Typewriter the
‘m’ has a special design: the middle bar is shortened in
order to get a lighter character (as shown in the exam-
ple, where FF Nexus Typewriter is compared with Letter
Gothic). For the same reason, the ‘i’ has long serifs to
match its colour better with the other characters.

woman mimics mummy with make-up wexus Typewriter
woman mimics mummy with make-up retter Gotnic

SMALL CAPS
Small caps are available for all versions and all weights (except
for the typewriter version). THERE ARE SOME SPECIALLY
DESIGNED CHARACTERS TO FIT WITH THE SMALL CAPS,
SUCH AS !? ¢ &A0,



Koninklijke sBibliotheek DEN T1AAG

Cf)ead_gﬁaet&Societyf

(The Amsterdam.(Baroque. Orchestra_

FontShop International

“Warsaw<Autumn_SFestival_

NUMBERS
There are different sorts of numbers and valuta signs:

old style figures 0123456789 €$¢L¥, proportionally spaced
(all have their own width)

old style figures 0123456789 €$¢ [¥, tabulary spaced
(all have the same width)

lining figures 0123456789 €$¢[¥, tabulary spaced
(all have the same width)

lining figures 0123456789 €$¢£¥, proportionally spaced
(all have their own width)

superscript 0123456789 for scientific use like in E=mc2
subscript (93456780 fOT scientific use likein CgHyy
fractions (fixed) Y2Y53%3YV434Y/5%53/5%5 V6618385878 Y/
numerators 0123456789/ for creating fractions like 17/8s

denominators /0123456789 for creating fractions & ‘boxed’ numbers

There are special square and round boxes which can be combined

ﬁﬁ with the denominator numbers to create ‘boxed’ numbers up to
99. The set width of the square and round boxes is zero, so when
f‘l: ’ l the number is typed it is automatically superimposed into the

shapes.

ﬂjﬁ‘ O +2 =[2]
O =0
ﬁﬁ D::l:

ﬂﬂ O+s=@

ﬁ SPECIAL CHARACTERS
ﬁ There is a whole range of special characters available in all of
ﬂ]_ the weights in the F¥ Nexus family. Besides standard ligatures
ﬁl (fffififfi f1 8) there are special ligatures (¢ st fj f}), historical forms
(JB), squares, circles, stars and arrows in both solid and outline
fé ﬁ (moP><4<e 000Kk k>R Avv), and miscellaneous characters

(PCOBEEBB= ).
¢tét

ST &t



SUPERSCRIPT CHARACTERS
There are specially drawn superscript characters (bdehlmorstuv)
that can be used in abbreviations. The © (ordinal) is frequently used
in abbreviations such as
A° (Anno), De (dito), fro (franco), N° (Numero), V° (verso), 1° (primo),
20 (secundo).
But other characters are sometimes used too:
16¢ Arrt (16¢ Arondissement), Bonne (Baronne), Mis (Marquis), Mlle
(Madamoiselle), S2 (Sefiorita), Vtese (Vicomtesse), 15t (first), 2nd
(second), 374 (third).

CASE-SENSITIVE FORMS
There are case-sensitive forms in all versions and weights of
FFNexus. This means that characters such as hyphen, slash and
parentheses are lifted slightly to get in line with capital characters.

{case-sensitive=-+}]} (CASE-SENSITIVE=+})-

FF NEXUS OPENTYPE (Standard and Pro versions)
The Open Type Standard version contains accented characters for
Western, Southern and Northern European languages (suchasi 2 ¢
deindeuby)
The Open Type Pro version also contains accented characters for
Central and Eastern European languages (suchasgc¢déghijkiné
FStywyz).

Phases of the Moon. Detail of type specimen, 2006
Mark Thomson

Januart
Februarian
Marchile
Aprilious

wnerens . Mayal

Uit
Julienne
Augustate

| Septembrent
Oétaberine
“Novemberesque_
Decembric




Type specimen

FF NEXUS SERIF

Regular

Regular Italic FF NEXUS SANS

Regular

Bold Italic

Regular Italic

Swash. One & Two—

Bold Italic

FF NEXUS MIX

Regular FF Nexus Typewriter

Regular Italic
Regular

Regular Italic

Bold Italic

Bold Italic



FF NEXUS SERIF REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflfitfiftl
Gft&Es$Hij{isR”» ,,CEE“CEEEéiéfoﬁ[(!?e,.//&*)] {1}
©™e®V2 34 a@LEELSf¥%abede
ABCDEFGHIJKLMNOPQRSTUVWXYZ EEAAEODN
1234567890 12 (& <1 >L R ANV EOPD> 41600 @k *

FF NEXUS SERIF REGULAR ITALIC

ABCDEFGHITKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffffiffl
iftetsbijf387» ,,(EAE “cecedépdnn[(12;,./ /&%) ] { | }
©™e@ Y2 %4 i@eEELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ EZAEGDPN
1234567890 178 < 1> R ANV EOPD> <6 S0 Ok K

FF NEXUS SERIF BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopgrstuvwxyz 1234567890 «“fiflfffiffl
fftétsHijisR”» ,, ELE“ceiégdii (12¢,./ /&*)]{| }
O©O™e®Y2 34 Va@(EELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ (EEAEGDN
1234567890 12¢& <>k AN B OP D> 4<OO0 @ K 5%

FF NEXUS SERIF BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffffiffl
fiftétsbijfsR”» ,, (EE “ceceiiéadii[ (1?;,./ /& *) ] {| }
O™e® V2 4 i@ (€EELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ EZAFGDN
1234567890 128 <2 >IR AN B OPD> 4<O OO0 @ kX%

FF NEXUS SERIF ITALIC SWASH ONE & TWO

AABBCCDDEEFFGCHHITIFKKILL MM
NNQOPRDPOQRRSSTTUUVVWWXXYYZZ
aa_l-b-ccdd eeff gg hh_ ii jj kk LLmm_nn_
OO PP TS5t WU W WX X YWY Z_

R e aa (7 & &)
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FF NEXUS SANS REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopgrstuvwxyz 1234567890 «“fiflffffiffl
Gftcstijisl”s ,,EA “criégdn [(12¢,./ /&) {]| }
O™®®V2 %4 Va@{E€E€ [$f¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ EAAE@DN
1234567890 12 (& ¢« P>V R AN EOPD> (<600 %5k

FF NEXUS SANS REGULAR ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopgrstuvwxyz 1234567890 «“fiflffffiffl
SiftctshijfsR”» ,,EA “cecedénadn [(1?75,./ /&) ] { | }
O™OP Y2 34 Ya@UEELIf¥%abcede
ABCDEFGHIJKLMNOPQRSTUVWXYZ GEA£AEGDN
1234567890 12 (& < P>V R AN EOPD> <9000 Kk %

FF NEXUS SANS BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqgrstuvwxyz 1234567890 «“hflfffhffl
HfAsHijisR”>» ,,EA “ccxiéodn[ (12¢,./ /&*)]{ ]|}
O™O®Y2 ¥ Va@LEELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ CE£AESDN
1234567890 12¢& « >R 2N B OPD> <O OO0 @ k5%

FF NEXUS SANS BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890

abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffHfiffl
<fiftétstijfsR”» ,,EA “ceedéodii[ (123,./ /&%) ]{ | }
O™e® Y2 34 Va@IEELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ EAAEGDN
1234567890 !12: & «1>IR 2nv B OP D> 4<O OO0 @ k%



FF NEXUS MIX REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffffiffl
Gftétstijlsi”» ,EL‘cceiéeon [(12¢,./ /&) { | }
O™®®) Y2 %4 Va@EE L$f¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ EZAEGDN
1234567890 12 (& < M>>I R AN EOPD> 449 OO0 @k %

FF NEXUS MIX REGULAR ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffffiffl
Sift€tsHijfsR”» ,,EE “ceceiiéodii [(12;5,./ /&%) ] { | }
O™@® Y2 34 u@IEELIf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ (EEAE@DN
1234567890 128 <M >IRANKZEOPD> 419 S0 @ k%

FF NEXUS MIX BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890
abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflfffhfil
Hft&strij{s”» ,, EL“ceidéodii[ (2¢,./ /&*)]{]| }
O™e® V2 3 Va@AEELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ GEZEAEGDN
1234567890 12:& « 1> R AN H O P> 4O OO0 @ %5k

FF NEXUS MIX BOLD ITALIC

ABCDEFGHIJKLMNOPQRSTUVWXYZ 1234567890

abcdefghijklmnopqrstuvwxyz 1234567890 «“fiflffffiffl
SIfESHIR"» ,, ELE “cdéodii[ (12s,./ /&%) ]{] }
O™@® Y2 %4 Ya@LEELSf¥%abcde
ABCDEFGHIJKLMNOPQRSTUVWXYZ GEZAEGDN
1234567890 12: & « 1> R 2x B O P D> <O 0 @ Kk %



Nexus Typewriter

FF NEXUS TYPEWRITER REGULAR

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz 1234567890
1234567890 «“”»ERASfefiflL! ?~@€L$%"&*O™®

FF NEXUS TYPEWRITER REGULAR ITALIC

ABCDEFGHI JKLMNOPQRSTUVWXYZ
abcdefghijklimnopqrstuvwxyz 1234567890
1234567890 «“”»EfRAfee! 2~@€EL$H"&*O™®

FF NEXUS TYPEWRITER BOLD

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz 1234567890
1234567890 «“”»ERAfex! 2~@ELS% &*O™O®

FF NEXUS TYPEWRITER BOLD ITALIC

ABCDEFGHI JKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz 1234567890
1234567890 «“”’»ERAfez! ?~@€ELS% &*O™®




FF NEXUS SERIF REGULAR, ITALIC, CAPS

8/10 PT

Graft kid vows miss quit cozy xylophon job. And as their
fragrance is at evening, in the moon when leaves are falli
squeaking. Doxy with charming buzz quaffs vodka juleps
‘When I see you spinning and jumping, never idle a moment, b
thrifty and thoughtful of others, suddenly you are transf{
med, are visibly changed in a moment.” Where is the King, I

10/12 PT
Graft kid vows miss quit cozy xylophon job. A
as their fragrance is at evening, in the moon v
leaves are falling. Squeaking rival jezebels ex}
crypted wolf. The COMPANY OF CRYPTED W(Q
was around the corner. Doxy with charming t
quafls vodka juleps. Streaks of blue and brigh
vermillion, shone the face of Pau-Puk-Keewis
known as pPx. You can run, but you can’t hide’
the man and the quick brown fox jumped ove
fence right into the swimmingpool. ‘When I's
spinning and jumping, never idle a moment, but th
and thoughtful of others, suddenly you are transfo
are visibly changed in a moment.” Where is the K
Don Juan? Where each royal prince and noblg
of Aragon? Or maybe he isn't the true King at

18/22 PT

Doxy with charming buz:
quafts vodka juleps. Strea
of blue and bright vermil
lion, shone the face of Pa

98/118 PT

for th
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150 PT
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FF NEXUS SERIF BOLD, BOLD ITALIC, BOLD CAPS

8/10 PT
Graft kid vows miss quit cozy xylophon job. And as thei
fragrance is at evening, in the moon when leaves are falli
Squeaking rival jezebels exhume crypted wolf. The com
OF CRYPTED WOLFS was around the corner. Streaks of bl
and bright vermillion, shone the face of Pau-Puk-Keewi
“You can run, but you can’t hide’ spoke the man and the q

10/12 PT
Graft kid vows miss quit cozy xylophon job. A
as their fragrance is at evening, in the moon ¥
leaves are falling. Squeaking rival jezebels ex
crypted wolf. the COMPANY OF CRYPTED W
around the corner. Doxy with charming buzz
vodka juleps. Streaks of blue and bright ver
shone the face of Pau-Puk-Keewis, also know
PPK. Spoke the man and the quick brown fox
ped over the fence right into the swimmingp
‘When I see you spinning and jumping, never id
moment.” Where is the King, Don Juan? Whe
royal prince and noble heir of Aragon? Or mz:
he isn't the true King at all. Could it be sir At}
You shouldn’t walk through the shades of the
with them. The exodus of jazzy beats within s

18/22 PT

Graft kid vows miss quit
xylophon job. And as the
fragrance is at evening, i1
moon when leaves are fa



FF NEXUS SANS REGULAR, ITALIC, CAPS

Oou

18/22 PT

Doxy with charming buzz
vodka juleps. Streaks of bl
bright vermillion, shone tk
of Pau-Puk-Keewis, also kr

10/12 PT

Graft kid vows miss quit cozy xylophon jobs. An
their fragrance is at evening, in the moon when
are falling. Squeaking rival jezebels exhume cry
wolf. The COMPANY OF CRYPTED WOLFS was af
corner. Doxy with charming buzz quaffs vodka j
Streaks of blue and bright vermillion, shone the
Pau-Puk-Keewis, also known as ppk. ‘You can ru
you can’t hide’ spoke the man and the quick broy
jumped over the fence right into the swimming
‘When | see you spinning and jumping, never idle a
ment, but thrifty and thoughtful of others, sudden|
are transformed, are visibly changed in a moment.
is the King, Don Juan? Where each royal prince
noble heir of Aragon? Or maybe he isn't the t
King at all. Could it be sir Athmer? You shoul

8/10 PT

Graft kid vows miss quit cozy xylophon job. And as their frag
is at evening, in the moon when leaves are falling squeaking
with charming buzz quaffs vodka juleps. ‘When I see you spi

and jumping, never idle a moment.’ But thrifty and thoughtfu

others, suddenly you are transformed, are visibly changed i
ment.’Where is the King, Don Juan? Where each royal prin

FF NEXUS SANS BOLD, BOLD ITALIC, BOLD CAPS

A

)b charmin,
Zy pIgeons

18/22 PT

Graft kid vows miss quit cc
xylophon job. And as their-
grance is at evening, in the
moon when leaves are falli

10/12 PT

Graft kid vows miss quit cozy xylophon jobs. Ar
as their fragrance is at evening, in the moon wt
leaves are falling. Squeaking rival jezebels exhu
crypted wolf. the coOMPANY OF CRYPTED WOl
around the corner. Doxy with charming buzz qu
vodka juleps. Streaks of blue and bright vermill
shone the face of Pau-Puk-Keewis, also known
pPK. Spoke the man and the quick brown fox ju
over the fence right into the swimmingpool. ‘W
I see you spinning and jumping, never idle a momer
Where is the King, Don Juan? Where each royal
ce and noble heir of Aragon? Or maybe he isn’t
true King at all. Could it be sir Athmer? You sho
walk through the shades of the trees with then
The exodus of jazzy beats within the names cot

8/10 PT

Graft kid vows miss quit cozy xylophon job. And as their fra
at evening, in the moon when leaves are falling. Squeaking
bels exhume crypted wolf. The coMPANY OF CRYPTED w:
the corner. Streaks of blue and bright vermillion, shone the
Pau-Puk-Keewis, ‘You can run, but you can’t hide’ spoke the n
quick brown fox jumped over the fence right into the swim



FF NEXUS MIX REGULAR, ITALIC, CAPS

8/10 PT

Graft kid vows miss quit cozy xylophon job. And as their frg
is at evening, in the moon when leaves are falling squeakir
with charming buzz quaffs vodka juleps. ‘When I see you spi
and jumping, never idle a moment.’ But thrifty and thoughtfy
others, suddenly you are transformed, are visibly changed
moment. Also known as ppk. Where is the King, Don Juan

98/116 PT
X0
_

e

or

Lof12pT
Graft kid vows miss quit cozy xylophon job. An
as their fragrance is at evening, in the moon w]
leaves are falling. Squeaking rival jezebels exht
crypted wolf. The COMPANY OF CRYPTED WOL
around the corner. Doxy with charming buzz q
vodka juleps. Streaks of blue and bright vermil
shone the face of Pau-Puk-Keewis, also known
“You can run, but you can’t hide’spoke the man a
quick brown fox jumped over the fence right ir
swimmingpool. ‘When I see you spinning and jur
never idle a moment, but thrifty and thoughtful of|
suddenly you are transformed, are visibly changed
moment.”Where is the King, Don Juan? Where
royal prince and noble heir of Aragon? Or may|
isn't the true King at all. Could it possibly be sin

18/22 PT

Doxy with charming buzz
quaffs vodka juleps. Streal
of blue and bright vermill,
shone the face of Pau-Puk

150 PT

dus if
the grou

1eat

FF NEXUS MIX BOLD, BOLD ITALIC, BOLD CAPS

8/10 PT
Graft kid vows miss quit cozy xylophon job. And as their fr
grance is at evening, in the moon when leaves are falling.
Squeaking rival jezebels exhume crypted wolf. The comp4
OF CRYPTED WOLFs was around the corner. Streaks of blug
bright vermillion, shone the face of Pau-Puk-Keewis, ‘You
run, but you can’t hide’ spoke the man and the quick brown

10/12 PT
Graft kid vows miss quit cozy xylophon job. A
as their fragrance is at evening, in the moon

leaves are falling. Squeaking rival jezebels exh
crypted wolf. the coMPANY OF CRYPTED WO
around the corner. Doxy with charming buzz g
vodka juleps. Streaks of blue and bright vermi
shone the face of Pau-Puk-Keewis, also know:
pPK. Spoke the man and the quick brown fox j
over the fence right into the swimmingpool. ‘§
I see you spinning and jumping, never idle a mo
Where is the King, Don Juan? Where each roy:
ce and noble heir of Aragon? Or maybe he isn
true King at all. Could it be sir Athmer? You sh|
n't walk through the shades of the trees with t
The exodus of jazzy beats within some of the

18/22 PT

Graft kid vows miss quit c
xylophon job. And as thei
grance is at evening, in th
moon when leaves are fal

T€



FF NEXUS TYPEWRITER REGULAR, ITALIC

100 PT

18/22 PT

Doxy with charming
buzz quaffs vodka |
leps. Streaks of b
and bright vermill

10/12 PT
Graft kid vows miss quit cozy xyl
phon jobs. And as their fragrance
at evening, in the moon when leay
are falling. Squeaking rival jez¢
exhume crypted wolf. The company
crypted wolfs was around the corr
Doxy with charming buzz quaffs vg
juleps. Streaks of blue and brigh
vermillion, shone the face of Pal
Puk-Keewis, also known as ppk. ‘Y
can run, but you can’t hide’ spok
man and the quick brown fox jumpe
over the fence right into the swi
mingpool. ‘When I see you spinnif
and jumping, never idle a moment

300 PT

8/10 PT

Graft kid vows miss quit cozy xylophon jo
as their fragrance is at evening, in the
when leaves are falling squeaking. Doxy
charming buzz quaffs vodka juleps. ‘When
you spinning and jumping, never idle a mg
But thrifty and thoughtful of others, sug

FF NEXUS TYPEWRITER BOLD, BOLD ITALIC

L1ne

18/22 PT

Graft kid vows mis
quit cozy xylophon
And as their fragr
is at evening, in -

10/12 PT

Graft kid vows miss quit cozy xyl
phon jobs. And as their fragrance
at evening, in the moon when leav
are falling. Squeaking rival jeze
exhume crypted wolf. the company
crypted wolfs was around the corr
Doxy with charming buzz quaffs vc
juleps. Streaks of blue and brigt
vermillion, shone the face of Pat
Keewis, also known as ppk. Spoke
man and the quick brown fox jumpe
the fence right into the swimming
‘When I see you spinning and jump
ing, never idle a moment.’ Where
King, Don Juan? Where each royal

8/10 PT

Graft kid vows miss quit cozy xylophon jo
And as their fragrance is at evening, in
moon when leaves are falling. Squeaking 1
jezebels exhume crypted wolf. The compan)
crypted wolfs was around the corner. Stre
of blue and bright vermillion, shone the



FF Nexus characteristics

—GNEXUS SERIF BOLD ITALIC CAPS | ‘

°NEXUS SERIF REGULAR

QNEXUS TYPEWRITER REGULAR—

—QNEXUS SERIF BOLD ITALIC CAPS '
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—QNEXUS SERIF ITALIC

G NEXUS TYPEWRITER REGULAR ——

0NEXUS SERIF ITALIC

I WGNEXUS MIX REGULAR ——

—@NExus SERIF ITALIC SWASH TWO

@NEXUS SERIF ITALIC
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The Collins New Naturalist series, 2004~7.
Redesign Mark Thomson

Jacket and spreads from ‘Great Lives’;
A Century in Obituaries, Times Books, 2005

Design Mark Thomson

JIMI HENDRIX

§ kafy [imire i n B abrvriofiesenl of pop FRLEE

fHiFFTIHERNE 17

iy Hisnuix, the pop madician, dird i Lomsdos yesbeonday, as reporied clee

——

v respoesible ot whateeer musical metamomphosis i has enderpane

1 the past ihres year

Burn im Sseatile, W ash g e waa part Negeo, part Che riokee Imdian, pran
g el

xT, 1S He el schaol caply
i e g e gusdar, and hidch-heked arvaend e sorlhern SEabes of A eica heliee

andd gave his dabte ol birth as Svovember




136 LIIDTERATEN
UET IET ITAEIAAN N

[13ge—pfige)

BRI RS G L
W N REE EEAREE

Bookcovers, design Jan Willem den Hartog

i Collins ™
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Logo and corporate identity for
the publishing house Collins, 2004
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CD cover for Warsaw
Autumn Festival 2004.

Design Martin Majoor

Poster for a series of concerts. Design Jan Willem den Hartog

Website of Biomolecular & Chemical Physics (Bcp)
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Poster designs by Jan Willem den Hartog

The cover of ‘Geschichte des Plakates’, originally
designed by Josef Miiller-Brockman. The redesign
(laying on top) is to show the versitality of the three

Nexus versions when used with three languages.

Bookcover, design Jan Willem den Hartog

K §

- -

Wenap oo boovon oaaned Moo e hsnos

frrmn e b rke ~F prensncritng
The BOF Sied (s Blee e el gewsd b Dinch @

Py s g Bt n B ase 0 700




_ - o - i
Units of Measurement.
Detail of type specimen, 2006. A B q
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The Nexus Formula Guide,

o
Atypification by students of the dB F r
Designskolen Kolding, Denmark g

Project Leader Frederik de Wal
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‘ A-Z, 2005. Detail of type specimen, 2006.

‘ Mark Thomson and Simon Patterson
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MARTIN MAJOOR

Martin Majoor (1960) has been designing
type since the mid-1980s. After a student
placement at urw in Hamburg, he started
in 1986 as a typographic designer in the
Research & Development Department at
Océ-Netherlands. There he carried out
research into screen typography and
worked on the production of digital

typefaces for laser printers.

In 1988 he started working as a graphic designer for the Vreden-
burg Music Centre in Utrecht, for whom he designed the award-
winning typefaces Scala and Scala Sans especially for use in its
own printed matter. Two years later Fs1 FontShop International
published ¥ Scala® as the first serious text face in the FontFont
Library. In 1993 FF Scala was augmented with a sanserif version,
FF Scala Sans. The sans and the serif versions complement each
other admirably. They follow the same principle of form but are
two distinct designs. Both FF Scala and Fr Scala Sans continue to
be very successful throughout the world.

In 1994 Majoor designed the Dutch telephone directory, for
which he did both the typography and, more importantly,
created the new typeface Telefont®. Perhaps as a reaction to the
very formal work on the phone books, in 1997 Majoor designed
FF Scala Jewels: a quartet of classic decorative typefaces based on
the capitals of Fr Scala Bold.

Majoor’s third major typefamily, FF Seria® was released in 2000.

It consists of a serif version and a sanserif version.

In 2001 it was awarded a ‘Certificate of Excellence’ from the 1sTD
International TypoGraphic Awards zoo1 in London and a ‘Certificate
of Excellence in Type Design’ from the aTyp1 Type Design Compe-
tition Bukva:raz! in Moscow.

The FF Nexus® family was released in 2004 as one of FontShop’s
first Open'Type® fonts. Two years later it won the first prize at the
Creative Review Type Design Awards 2006, in the category Text
Families.

Majoor taught typography at several Schools of Arts and since
1992 has given lectures at conferences in Budapest, Antwerp, Paris,
San Francisco, Barcelona, The Hague, Berlin, Prague, Warsaw and
Stockholm. His work has been exhibited in Rotterdam, New York,
Paris, London, Berlin, Capetown, Helsinki, Barcelona, Bologna
and Ontario. He has written articles for magazines such as Items,
2+3D and Eye. He now works as a graphic designer and type
designer in both The Netherlands and Poland.
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FF Scala Regular + cars
FF Scala [ialic + cars

FF Scala Bold + caps

rr Scelo Bold Malic + caps
e Seala Condensed

e Scala bold Condenged

Fr 5cala Sans Regular + cars

FF 5cala Sans italic + cAPs
FF Scala Sans Bold + cAps

FF Scola Sans Bold falic + cars

Originally designed for the
Vredenburg Music Center in Utrecht. It was one of the
first typefaces for the Macintosh with non-lining figures,
ligatures and small caps. In 1991 FF Scala Serif was released
by FontShop International as its first serious text typeface.
In 1993 FF Scala Sans was added, a sanserif typeface based
on FF Scala Serif. At the time of publication it was one of the
few sanserifs with a ‘real’ italic (normally sanserif designs
had a sloped roman instead of an italic).
In 1996 FF Scala Jewels, a set of four decorated typefaces, was
released. Every Jewel has another decorative element.
In 1998 other Scala versions, such as condensed, light, black
and hands were added.

At the University Library of Amsterdam
different original manuscripts of Tsar Peter the Great were
studied as a basis for this Cyrillic version of Scala. It has
never been released.

A special version of Scala bold, made for the
signing system of Vredenburg Music Center in Utrecht.
The numbers have shorter ascenders and descenders and
the serifs of all characters are longer. There are special signs
for stairs and arrows.

A typeface exclusively designed for the
Dutch telephone directory. Telefont has a List version (for
the directory itself) and a Text version (to be used where
ever texts are used).

A typeface with long ascenders and descend-
ers and with an almost upright italic. It was released in 2000

in both serif and sanserif versions.
FF Scala, FF Seria and FF Nexus all have been released as

OpenType Standard and OpenType Pro versions.

Text: Martin Majoor
Concept & Design: Neon (Wim Westerveld), Amsterdam

FF Sczlz Sars light

FF Scala Sans lignt talic

Fr Scala Sans black

rr Scala Sans block italic
FF Scala Candenced

Fr Scala bold Cendensed

FF 5cala Hands a+er -2 ae

R Scala |ewels
CRYSTAL
DIAMOHKD
PEARL
SAPHYHR

Seala Cyrillic
CKaaa KMpHAAIILTA
Crgag Kupuanuns

Passage Vredenbuarg
0123456780 -3 4 «

Telefont List regular
Telefont List italic

Telefont List bold

Telefont Text regular + caps
Telefont Text italic

Telefont Text bold

FE Seria regular + caps
£F Serin tolic + caps

¥F Scria bold + caps

EF Seria bold italic + caps
FF Seria regu|ar+ CAPS

FF Seria italic + caps

FF Seria bold + cars

FF Seria bold italic + caps



www.fontshop.at

www.fontshop.be
www.fontshop.com
www.fontshop.de
www.faces.co.uk
www.matton.se






