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Edited by Erik Spiekermann and Jan Middendorp

Designed by United Designers Network, cover by Strange Attractors
FSI and BIS Publishers, May 2006

352 pages, full colour, 210 x 280 mm, hard cover

Made with FontFont is a unique publication about making and using
digital type. Featuring essays, interviews and dozens of highly original
type specimens and ‘visual essays’ specially made for the book, itis
both a fascinating overview of one of the world’s most influential type
libraries and an attractive marketing tool, showcasing bestsellers as
well as unknown treasures.

more...



Made with FontFont
Contents

The book has 5 parts, each dealing with the conception and
use of FontFonts in a different way:

/ Thinking FontFont
Q% An anthology of essays and type critiques

With articles by John E.Berry, Akira Kobayashi, Emily King,
Martin Majoor, Erik Spiekermann, LettError, Antje Dohmann,
Fred Smeijers, Jan Middendorp and others.

Talking FontFont

Interviews on type design with Chris Burke, Hans Reichel,
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Siegfried Riickel, lan Lynam and Mike Abbink. P‘ ,l:}i '.Ef_ i
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Making FontFont e /
FontFont designers visualize their motives, methods and sources V |

With visual essays by Nick Shinn, Verena Gerlach, Alessio Leonardi
Albert Pinggera, Stephan Miiller, Martin Wenzel and others.

Showing FontFont
A new view of the type specimen, that ancient marketing instrument
and intellectual challenge.
Designers from many parts of the yorld contributed specially
(C <= | ff | designed (and written) type specimens to the book.
o - Includes work by Ellen Lupton, Mark Thomson, Studio Dumbar,
|__| by L8] Reza Abedini, Jaap van Triest, Yang Liu, Laura Meseguer and others.

Akira Kobayashi’s
Clifford rFamily

Made with FontFont

Designers’ pages, posters, postcards, magazine covers, t-shirts and
other products made with FontFonts.

Includes designs by the likes of Paula Scher/Pentagram, Neville Brody,
Rian Hughes, eBoy, Cosmic and many others.
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An essay by Martin Majoor about his type design philosophy

Is Best Really Better?
[ Randombond
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A classic article by LettError with weird new visuals

Jetter?

S E3 I T1ITE L
BAEPUSrine
Flvemiadn-
'l.ﬂl"ifﬁ
[T 1221 S8
$ "‘"lt'ﬁ
iipTiees =
feandofe =

I




= ——
S | ewem e

[RerPE—— bl it

I_I-:mﬁﬁp_m'l’mm_:l

e g N, R ] IO
e ririons o R e Lo T KBUABCOEFEHLIKLMNOPARST
.-. - . : ..- - - . 5 B i - Lt “H:E

Falin el labai b1

abcdefghjkimnapars

12 ?ﬁﬁﬂ?ﬂﬂﬂﬁﬂﬂhﬂﬂ
DEFGHLIKLMNOPGR

R T

WF DM dwgelar

i il
B P, S, - kel B il

s e

abfjﬁ[é_prstr
qlifjl»::l:‘qnfs’ty‘
abfjklnorsty

e

Writing history: Albert-Jan Pool about the roots and technics of FF DIN
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A page from John Berry’s article on FF Profile, with an early 1990s poster by Studio Dumbar using FF Marten
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Double page spread from the interview with Chris Burke, designer of FF Celeste and FF Parable
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Nick Shinn tells the story of FF Fontesque...
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...and Berlin designer Verena Gerlach reveals the sources of FF City Street Type (made with Ole Schifer)
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Visual essay by Albert Pinggera, the designer of FF Strada



FF Nexus .
abcde

A poetic specimen of FF Nexus by Mark Thomson, design director at Collins publishers
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Specimen as essay: Ellen Lupton (Design writing research) on FF Scala
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Two FF Dirty Faces posters by Neville Brody
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Posters by Paula Scher (Pentagram New York), Cosmic (Barcelona), Neville Brody and Rian Hughes (London)



